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THE INQUIRY INTO THE CHARGES AGAINST 
GENERAL DI CESNOLA. 

The New York Times of April loth, in a kindly notice 
of The American Art Review for March, takes excep- 
tion to a sentence added to the report of the committee 
exonerating Gen. di Cesnola, which ran as follows : — ■ 
"The friends of the Museum and its Director will rejoice 
at this termination of an unsavory affair, in which personal 
animosities evidently played a very considerable part." 
"This expression of opinion," says the 7V>««, "is, at the 
least, unjust. Personal animosity certainly had nothing to 
dp with the charges directed toward Gen. di Cesnola. The 
decision of the investigating committee has, unfortunately, 
left the whole subject in the worst possible condition, for 
Mr. Feuardent has shown that the gentlemen of the com- 
mittee were utterly and entirely mistaken in their opinions 
as to the merits of the case. We do not know how it is in 
Boston, but in New York it is believed that every charge 
made of restorations and alterations directed toward the 
Director of the Metropolitan Museum of Art can be sub- 
stantiated." The writer of the present lines would be very 
sorry to see anything in the Review that might be termed 
unjust, but it is difficult to see wherein lies the injustice of 
the opinion quoted. To an unconcerned spectator at a 
distance this whole controversy has all along given the im- 
pression as if it had been intensified, if not inspired, by 
personal animosity. Gen. di Cesnola has been treated 
from the beginning as a criminal by those who chose to 
side with his accuser, while the contradictions in which 
Mr. Feuardent involved himself were passed over in 
silence. On the other hand, it must be confessed that the 
worst taste in the management of the affair has, until 
lately, been shown by some of the friends of the party 
attacked. 

This matter of personality, however, is only an unpleas- 
ant side issue, and the main question — the restorations 
and falsifications charged against the Director — is entirely 
unaffected by it. It is impossible to say "how it is in 



Boston" in regard to this question. To judge from the 
scant notice taken of the whole affair by the Boston papers, 
very little attention has been given to it in that city. But 
it may be a slight help in an attempt to arrive at a true 
estimate of the merits of the case to know how it has 
affected one who takes a deep interest in it, and whose sole 
desire is to see justice done, no matter what may be the 
consequences. It will be understood — in accordance with 
the settled policy of the Review — that ihe exposition 
which follows expresses only the personal opinion of the 
writer. 

The motive imputed to Gen. di Cesnola, if not directly, 
at least by hints, seemed utterly inadequate to explain an 
attempt at "forgery." No necessity whatever existed for 
"doctoring" the collection. It was sold and in good part 
paid for, and the voices of those who thought its purchase 
unwise could not be silenced by any amount of beautifying. 
The value attached to the charges made appeared also to 
be somewhat exaggerated. The few instances cited, 
among such a vast number of objects, could hardly affect 
the standing of the collection as a whole, unless it was in- 
tended to convey -the innuendo that other objects had been 
so skilfully tampered with as to defy detection. Nor were 
the restorations specified of a grossly erroneous or mis- 
leading character, with the exception of the one by which 
it was claimed that a statuette of Hope had been changed 
into one of Venus. But in this instance Mr. Feuardent's 
charge lost its force from the fact that his archaeological 
arguments were based on defective knowledge. (See the 
Review for September, 1880.) 

The prompt call for an investigation by Gen. di Cesnola 
might certainly be interpreted as evidence of a clear con- 
science. The composition of the investigating committee, 
including some of the Trustees of the Museum, has been 
objected to as improper, and it would, undoubtedly, have 
been better to confide the conduct of the investigation en- 
tirely to "outsiders." But the objection loses in weight 
when it is considered that Mr. Feuardent disclaimed hav- 
ing brought an accusation "against the officers and em- 
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ployds" of the Museum, thus conveying the idea that he 
held Gen. di Cesnola alone responsible. 

To say that the committee were " entirely mistaken in 
their opinions as to the merits of the case" is — "at the 
least, unjust." The gentlemen composing the committee, 
although occupying high positions in scientific institutions 
and in the art world, wisely determined to leave Mr. Feu- 
ardent's archjeological arguments alone, and to limit them- 
selves to an investigation of facts. It must be admitted 
that we have, as yet, no one in America whose opinion 
would be considered authoritative in a purely archaeological 
controversy, and Mr. Feuardent himself has always been 
very careful to state, with becoming modesty, that he is 
" only a dealer, not a savant." But it needs no archaeolo- 
gical knowledge to tell whether a fracture has-been worked 
over and a new piece fitted to it, or whether an original 
piece, evidently showing the old lines of fracture, has been ' 
simply replaced. This task the gentlemen appointed ought 
certainly to have been capable of performing, especially as 
one of their number was a sculptor, and they had the aid of 
practical stonecutters. When, therefore, the committee 
announced that they had taken apart all the " restored " 
objects, and had found them correctly put together in every 
instance, the evidence was deemed so conclusive that even 
The American Architect, which had ~all along shown an 
inclination to side with the accuser, declared Gen. di Ces- 
nola to have been completely vindicated. 

Much has been made of the attempt to break down the 
character of some of the witnesses for the prosecution ; 
but it is well known that this proceeding, if honestly used, 
is perfectly justifiable, and resorted to daily in courts of 
law. Nor have Mr. Feuardent's partisans been sparing in 
tiie use of the same weapon, as witness Mr. Cook's whole- 
sale attempt to ruin the reputations of all the parties on the 
other side (see New York Times of April loth). Mr. 
Cook's charges are so sweeping, and his evidence bears 
so much the character of simple assertion, that what he 
writes merely tends to show that the desire to win, by all 
means at command, is at least as great on the one side as 
it is on the other. 

So far, then, nothing has been adduced greatly to impair 
the belief of tlie neutral public in the validity of the judg- 
ment of the committee. 

A very important point, however, which may possibly 
alter the state of the case, is the new discovery lately 
offered in evidence by Mr. Feuardent, as stated in the 
April number of the Review, to which- the reader is re- 
ferred for details. If it can really be shown that the right 
hand, etc. of the priest No. 22 never was "a solid, un- 
broken part of the statue against the side of which it is 
supported," it must be conceded that the whole report of 
the committee is open to doubt as to its thoroughness and 
accuracy. The committee, or the Trustees of the Mu- 
seum, must therefore do either one of two things : they 
must show that Mr. Feuardent is again in error, or they 
must admit that they themselves made a mistake. Silence 
will not do in a case like this, and if the attempt has really 
been made to discredit Mr. Feuardent's photograph as a 
forgery, the best friends of the Museum will grieve the 
most at such a false step. It must not be forgotten, how- 
ever, that Mr. Feuardent's new discovery lessens still 
more his own claim to accuracy. He had this statue No. 
22 in his possession in London, and fitted a false arm to it, 
without discovering the mortise hole, and it is said that he 



even accepted the statement of the committee as to the 
oneness of hand and statue, while before that body. He 
has therefore himself brought forward a piece of evi- 
dence which shows him to have been a not very thorough 
observer. The tendency of the supporters of Mr. Feu- 
ardent to ignore these self-contradictions in his arguments 
only increases the impression of " personality " which the 
whole affair has produced. The authorities of the Museum 
are quite as much entitled to the benefit of the doubt as 
Mr. Feuardent, and every fair-minded person will be ready 
to accord it to them until they have explained their posi- 
tion. 

That they owe such an explanation to the public is quite 
certain. If Mr. Feuardent is in error, it is a very easy 
matter to convict him. On the other hand, the character 
of the gentlemen who composed the committee, and of 
those who sit in the Board of Trustees of the Museum, is 
such that one hesitates to doubt their willingness to ac- 
knowledge a mistake, should they have made one. But 
their persistent silence does indeed leave the matter in a 
most unsatisfactory condition. S. R. Koehleu. 

ARCH/€OLOGY AND HISTORY. 

The Lorillard Expedition. — M. Ddsir^ Charnay, 
the head of the archaeological expedition sent to Mexico 
by Mr. Lorillard and the French government, returned to 
the United States toward the end of March for the benefit 
of his healthj and to make new arrangements for his sec- 
ond campaign, which, it is understood, will begin in Oc- 
tober. Mr. Bandelier, of the Archaeological Institute of 
America, who went to Mexico some time ago to assist M. 
Charnay, arrived there only after the latter had left. The 
following, account of M. Charnay's labors is clipped from 
the New York Times of April ist : — " Mr. Charnay is not 
in love with Mexico, at least so far as the weather is con- 
cerned. Everything was moist, and fevers and number- 
less other diseases were engendered. For two months 
Mr. Charnay and his party lived an amphibious life, so to 
speak, and at Palenque all his servants were prostrated 
with sickness. Since they left the city of Mexico for the 
ruined cities, they slept in the ruins of ancient temples, 
houses, and graves. Mr. Charnay is very much thinner 
than when he was last in New York, a year ago, and his 
face bears traces of suffering. He exhumed three ancient 
cities in the course of his researches, and secured about a 
thousand antiques of stone, pottery, etc. Some of the pot- 
tery was enamelled. He made numerous impressions of 
hieroglyphics, and took hundreds of photographs. He 
began his researches about the volcano Popocatepetl, which 
has an altitude of about 13,000 feet. He exhumed the 
city of Tula, the ancient Toltec capital, which was inhab- 
ited, according to some authors, about tlie year 667. Ex- 
tensive excavations were also made by Mr. Charnay in 
Teotihuacan, the City of the Gods, and Mr. Charnay is 
of opinion that this also was a Toltec city. He was led to 
this conclusion by seeing that the houses and public build- 
ings were constructed after the model of those in Tula. 
The city of Comalcalco, in Tobasco, must also have been 
inhabited by Toltecs, because the architecture of this place 
and the carvings and ornaments resembled those found in 
the two other ruined cities. Mr. Charnay did not find any 
similarity whatever between the hieroglyphics of ancient 
Mexico and those of the ancients of the Old World, and 



THE AMERICAN ART REVIEW. 



39 



hence does not believe that Phoenician sailors ever reached 
the American continent. The civilization of ancient Mex- 
ico, he thought, was an original Toltec civilization, and the 
Aztec was merely a revival of the Toltec civilization. 
Whether the Toltec race still existed distinct from the In- 
dians of the peninsula, or whether the present Mexican 
Indians were the descendants of that people, Mr. Charnay 
was not yet prepared to say. As to the sun worship, it 
was not necessary to conclude that the old Mexicans had 
learned that religion from other races. Very many barba- 
rous and savage races adored the sun, and this would be a 
very natural form of worship, from the fact that the sun 
was the source of light and warmth, and the support of life. 
However, Mr. Charnay was led to suppose that Japanese 
and Chinese theology had reached Mexico. In what man- 
ner he had not yet discovered, but it probably was in- 
troduced by some shipwrecked Japanese sailors on the 
Mexican coast. Mr. Charnay observed a similarity in 
structure between ancient Mexican and Japanese temples, 
and Mr. Orozco Yberra, who died only three months ago, 
told Mr. Charnay that he thought Buddhism had greatly 
influenced the ancient Mexicans. After Mr. Charnay shall 
have completed his researches, he will publish the result of 
his discoveries in a book." In his last communication to 
the North American Review, M. Charnay speaks of the 
rapid decay of the ruins of Palenque since he first visited 
them, twenty-two years ago. Will not some " Society for 
the Protection of Ancient Buildings" make an effort to 
save these records of a mysterious civilization ? 

MUSEUMS AND COLLECTIONS. 

Metropolitan Museum of Art, New York. — A 
generous patron of the Museum, who for the present de- 
sires to remain unknown, has given $50,000 to the institu- 
tion, as a special endowment fund for the support of 
technical art-instruction, with the promise of another sum 
of like amount some years hence, if the schools of the Mu- 
seum work to his satisfaction. The number of visitors 
from March 14th to April 14th, both inclusive, was 57,402. 

Museum of Fine Arts, Boston. — The only new 
acquisitions to be noted are two cases of electrotype copies 
of coins from the British Museum, most faithfully done. 
A short account of the Exhibition of American Etchinf;s, 
held at the 'Museum, will be found under the head of " Ex- 
hibitions and Sales." The number of visitors from March 
24th to April 30th, both inclusive, amounted to 21,153. Of 
these 2,151 were admitted on pay days. 

Corcoran Gallery of Art, Washington, D. C. — 
At the quarterly meeting of the Board of Trustees, April 
I ith, Mr. S. H. Kauffmann was elected a fourth member of 
the Committee on Works of Art, heretofore consisting of 
three members, Messrs. William T. Walters (of Balti- 
more), G. W. Riggs, and Edward Clark. The Ruins of 
the Parthenon, Athens, 28 X 52 inches, by Sanford R. 
Gilford, was bought for the gallery at the late auction sale 
in New York of that artist's pictures, and is now hung in 
the main gallery. 

Peabody Institute, Baltimore. — The gallery of the 
Institute has been open to the public for six weeks, be- 
ginning on the first of May, and will be reopened later in 
the year for a permanent exhibition. The collection of 
casts is very complete, and is both well lighted and con- 
veniently arranged. In addition there is the marble statue 



of Clytie, by Reinhart, presented to the Institute by Mr. 
John W. McCoy, and the copy in bronze of one of the 
gates of the Baptistery at Florence which was purchased 
at the Universal Exposition at Vienna and contributed by 
Mr. John W. Garrett. The collection of paintings can 
scarcely be said to have been begun. The half-dozen clus- 
tered in a spot on one of the walls look as if timidly 
conscious of their insignificance and isolation, and really 
possess very little either of interest or merit. A catalogue 
of the collection is in preparation. The recent action of 
the Tennessee legislature, with reference to the resump- 
tion of the payment of interest on the bonds of that State 
will have an important effect on the usefulness of the In- 
stitute, a part of its endowment for the encouragement and 
advancement of art, which is invested in these securities, 
having been unproductive for a numberof years. The in- 
come under the new arrangement made by the State will 
be between fourteen and fifteen thousand dollars, part of 
which, it is expected, will be appropriated to the purchase 
of works of art, and the balance to educational purposes. 

Baltimore. — Mr. William T. Walters placed his noble 
collections at the disposal of the Decorative Art Society 
and the Maryland Institute, for exhibition during Easter 
week. The object was purely educational, and the invita- 
tions were principally extended to the pupils of the two art 
schools. Mr. Walters's Oriental collection is one of the 
largest and finest, possibly the largest and finest in Amer- 
ica, and his picture gallery, already crowded with chefs- 
cVceuvre, has been recently further enriched by a number 
of first-class works by Millais, Millet, Dupr^, Alma- 
Tadema, Fromeniin, Gallait, Van Marcke, and Pasini. 

Art Museum, Ci:iciNNATi. — The subscribers to the 
Art Museum met April i8th to select a site. Eden Park 
received 75,828 votes, Burnet Woods, 13,658, and Wash- 
ington Square, 61,600 votes. Mr. Charles W. West did 
not cast his 150,000 votes, and a number of other subscrib- 
ers entitled to 12,500 votes were not represented. But even 
if all these votes had been cast, no decision would have 
been reached, as a three-fourths vote is required in favor 
of the site to be selected. Another ballot has therefore 
been ordered by the committee in charge, the subscribers 
to send their votes by mail. Enterprising persons are still 
offering sites for the edifice, the last being an offer of thirty 
acres about five miles from the centre of the city. It is 
needless to add that such offers will not be accepted. 

Chicago. — A movement has grown out of the Chicago 
Fire Celebration which will probably result in the erection 
of a grand memorial building, to contain a public library, 
an Art Academy, and an Art Museum. Chicago has at 
present two Academies (nominally, at least), but has thus 
far been without even a nucleus for a Museum. 

ART EDUCATION. 

Art Students' League, New York. — At the an- 
nual meeting of the League, on April 19th, the following 
officers were elected for the ensuing year : — Mr. William 
St. J. Harper, President; Miss A. B. Folgerand Mr. Robert 
F. Bloodgood, Vice-Presidents ; Mr. F. S. Church, Miss 
A. R. Miles, and Mr. B. A. Mitchell, members of the 
Board of Control. These officers appoint the other six 
members, making twelve in all for the complete board. 
Messrs. Walter Shirlaw and William M. Chase were 
elected honorary members, and votes of thanks for services 
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rendered were tendered to Messrs. Chase, Shirlaw, and 
Sartain, and to Mr. J. S. Hartley, the retiring President. 
Resignations of their respective professorships were re- 
ceived from Messrs. Sartain and Chase. The season has 
been as prosperous as any the League has yet seen. The 
membership of the society numbers i lo, and 325 students 
have studied in the different classes, being a considerable 
increase over last season. The total income from fees and 
dues will be about $8,900, — leaving a surplus of about 
$1,500 over expenses. The Exhibition at the April Recep- 
tion was the last for the season, with the exception of that 
of students' work, to be held in May. It was quite varied, 
comprising original sketches, drawings, &c., as well as 
photographs from such, by Couture, W. M. Hunt, Alfred 
Stevens, Cabanel, Whistler, Bastien-Lepage, George H. 
Boughton, G^rome, Bunce, and Ryder, and a large and 
interesting collection of water-color studies of Cuban sub- 
jects by F. Hopkinson Smith. 

The Ladjes' Art Association, New York. — The 
following statement of the aims of this Association have 
kindly been furnished by Miss Alice Donlevy, one of its 
most active members : — "The purposes of the Ladies' 
Art Association are : — To provide in New York City those 
facilities for which art students go abroad, by founding a 
Studio Building that shall combine a thorough school with 
a temporary home, art library, collection of casts, costumes, 
engravings, paintings, etc., thus practically reducing the 
cost of student life and giving the protection of ■women to 
wovien; to supply primary and technical instruction by 
educating teachers of form and color and their application 
to manufactures, and by sending these trained students 
wherever needed in the United States. The means em- 
ployed are : — Organizing, as often as space and funds will 
allow, classes in landscape and figure painting ; maintaining 
two or more technical courses of instruction, in painting on 
porcelain, designing for carpets, etc., for those women who 
wish to put their knowledge of drawing to professional 
use; making opportunities of study during holidays and 
vacations for the improvement of teachers in public schools 
and seminaries ; multiplying classes in the elementary prin- 
ciples of form and color, for children ; giving lessons at 
irregular intervals to mothers who are endeavoring to sup- 
port their children by art-industrial skill ; sending written 
instruction, with illustrations, to residents of different 
States, and receiving students on the Labor Note System. 
This plan, limited in public usefulness by the poverty of 
the Association, has been in practice for five years. It 
grew out of the reluctance shown by talented women in 
accepting any assistance in art study having the appear- 
ance of 'charity.' It is simply long credit. Payment is 
made in drawings, paintings, decorations, and work that 
may be used or sold at the Annual Exhibition, or in teach- 
ing drawing wherever the Ladies' Art Association has be- 
gun classes in the United States. Time being necessary 
to mature the student's work into a salable production 
(whether she becomes artist, designer, artisan, or teacher), 
the wisdom of waiting two or five years for payment is as 

self-evident as the humanity of the Labor Note System." 

A novel exhibition of artistic skill was lately given for the 
benefit of this Association at the rooms of Mr. Sarony. 
A number of artists sketched "against time " before about 
three hundred invited guests, and the sketches thus pro- 
duced were sold to the highest bidder, realizing $325. 

Brooklyn, N. Y. — The Art Guild has issued its first 



report, extending to April 1st. It has had lectures on 
anatomy from its President, has held two receptions, and 
its antique, portrait, sketch, and life classes have been at- 
tended by a total of 65 students. Receipts, $511; dis- 
bursements, $451.72; balance on hand, $59.28. At the 
annual meeting the following officers were elected : — 
President, G. C. Beard ; Vice-President, j. B. Whittaker ; 
Treasurer, J. C. Hodgson ; Secretary, W. Sheffield. 

Baltimore. — The City Council has passed an ordi- 
nance authorizing the Mayor, City Controller, and Register 
to contract for the education of pupils in the department of 
drawing in the Maryland Institute. Two pupils are to be 
appointed by each member of the Council by next Septem- 
ber, and each member is allowed to appoint one pupil an- 
nually hereafter, the pupils to study for three years. 

Chicago Academy of Fine Arts. — The spring 
term of the Art School opened Monday, April 4th, and will 
continue four weeks. The circular issued by the Academy 
speaks very hopefully of the prospects of the school and 
the quality of the pupils. The following prizes are to be 
competed for at the end of the term : — First Prize, a gold 
medal, for the greatest general proficiency ; Second and 
Third Prizes, silver medals, for the best studies from life 
and the antique. Books, tuition receipts, material, etc. 
will also be given as prizes for other meritorious work. 

Cincinnati. — The School of Design has at present 
209 pupils in the thirteen divisions of its classes in drawing ; 
25 in sculpture, 43 in decorative design, 27 in pen drawing, 
3 1 in water-color, and 31 in wood-carving. In sculpture and 
decorative design there are day and night classes. All the 
rest are day classes. The rules for the admission of pupils 
are more strictly adhered to than formerly. Following is 
the list of teachers : — Thomas S. Noble, Principal ; Louis 
T. Rebisso, Classes in Sculpture; W. H. Humphreys, 
Classes in Drawing and Design ; Rebecca R. Whittemore- 
Gregg, Martha Jane Keller, and Lewis C. Lutz, Classes in 
Drawing and Perspective ; Benn Pitman, Classes in Wood- 
Carving ; and Dr. W. A. Rothacker, Lecturer on Plastic 
Anatomy. 

Society of Decorative Art, Boston. — The annual 
meeting of the Society was held at the rooms on Park 
Street, on the afternoon of Monday, April 4th. Reports 
were presented by the various standing committees. They 
showed that the year had been one of increased prosperity, 
the sales and orders amounting to over $1,000 more than 
those of the preceding year. The success of the School of 
Art Needlework and of the workroom departments was 
marked. Under the direction of Mrs. Smith, from South 
Kensington, workers have been trained who can execute 
the varied styles of embroidery, which had before been 
rarely attempted except in the great London schools. In 
addition to the school in Boston twenty outside classes 
have been instructed. They have contained in all over 180 
pupils, and the school in Boston has had in addition nearly 
as large a number. The society has received $1,852.05 for 
lessons in art needlework. The sales during the year have 
amounted to $8,745.15 ; the donations and membership fees 
to $871.27. The total receipts have been $14,295.38; bal- 
ance on hand, $3,221.26. The following-named officers 
were elected : — President, Roland C. Lincoln ; Vice-Presi- 
dents, John H. Sturgis, Mrs. C. P. Curtis, Jr., Mrs. F. L. 
Ames; Treasurer, Mrs. George J. Fiske ; Secretary, Miss 
Georgiana L. Putnam ; Executive Committee, B. W. 
Crowninshield, and sixteen others. 
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The Society of Decorative Art of California 
has been organized, with Mrs. James R. Pringle as Presi- 
dent, and Miss McLane and Miss Parrott as Correspond- 
ing Secretaries. The board of officers is complemented 
by an Advisory Council, of whom Mr. Virgil Williams, the 
Director of the Art School, is one. The Society has issued 
its first circular, in which it unfolds its aims, and asks for 
subscriptions and donations. An Art Loan Exhibition is 
also proposed, which was to open about April 20th. 

A " Prix de Paris " for American Art Students. 
— The Art Interchange, at the suggestion, it seems, of Mr. 
F. A. Bridgman, advocates the establishment of a prize 
fund, the income from which is to be used to send Ameri- 
can art students to Paris, or to some other recognized art 
centre, for study; and Mr. Daniel Huntington, P. N. A., 
thinks that such fund " should be under the control of 
trustees appointed from- the Museum, Academy, and other 
institutions." Such a fund would certainly be desirable, if 
a satisfactory method of administering it can be devised. 

EXHIBITIONS AND SALES. 

New York. — The Society of American Artists made 
the experiment of opening their exhibition on Sunday after- 
noons, and the experiment has been entirely successful. 

The Fourth Annual Exhibition of Black and White Art, 
under the auspices of the Salmagundi Sketch Club, will be 
held during the first three weeks of December at the Acad- 
emy of Design. For blanks, etc., address Mr. H. P. Share, 
University Building, Washington Square, New York. 

An Exhibition of Etchings, under the auspices of the 
New York Etching Club, will be held at the National 
Academy of Design during the month of February, 1882, 
in conjunction with the Annual Exhibition of the American 
Water Color Society. Contributions will be received from 
all etchers in the United States. For blanks, etc., address 
Mr. Henry Farrer, 51 West loth Street, New York. 

A Fall Exhibition in New York has lately been proposed 
by the Associates of the Academy and other artists outside 
of the bodies at present existing, and a meeting or meet- 
ings have been held to forward the project, which does not, 
however, seem to have taken a tangible shape so far. The 
reasons urged for this Fall Exhibition are dissatisfaction 
with the management of the Academy (although the movers 
in this affair are emphatic in their assertions that they are 
not hostile to the Academy), and the necessity " to increase 
the present inadequate number of opportunities for show- 
ing and selling American pictures." The best way to re- 
move the first cause of complaint would seem to be a 
vigorous agitation of the question of Academy reform. 
The second reason has really somewhat the air of a huge 
joke. To talk of " inadequate opportunities " in the face of 
ever-increasing exhibitions and never-ending auction sales 
would almost lead one to look for a solution elsewhere. 
Might it not be, perhaps, that " the market is overstocked " .' 
Philadelphia. — The Fifty-Second Annual Exhibi- 
tion of the Pennsylvania Academy of Fine Arts opened on 
April 4th, and will continue until May 29th. The catalogue 
(illustrated) registers 585 works in oil, water-color, black 
and white, and sculpture, by 294 artists, including 62 of the 
works of Mr. J. R. Tilton. Special interest is excited by the 
works of a young Philadelphia artist, Mr. Frank L. Kirk- 
patrick, whose name is new to the public. His principal 
contribution, The Greek Rhylon in the Museum of Seville., 



is reported to have been bought by Mr. Fairman Rogers. 
The Mary Smith Prize for 1881 has been awarded to Miss 
Emily Sartain, daughter of Mr. John Sartain, the well- 
known mezzotint engraver, for the painting entitled Marie. 
Miss Alice Barber's Discussing the Stitch was very favor- 
ably looked upon by the committee. 

A Studio Reception, the first of the kind in Philadelphia, 
was given on Saturday, April 2d, by the artists occupying 
studios in the new Baker Building, 1520 Chestnut Street. 
The accommodations for artists in this building are much 
in advance of anything heretofore furnished in Philadel- 
phia, the builders having been assisted in planning them 
by members of the Society of Artists. The attendance of 
visitors was very large. 

There are to be two important exhibitions next fall. The 
Pennsylvania Academy of the Fine Arts proposes to hold, 
in the months of November and December, an exhibition 
designed to be of special importance to American artists. 
The collection will be limited to paintings in oil, and it is 
suggested that each artist enter no more than two works, 
"but within these limits," says the circular is.sued by the 
Academy, "every effort will be made to give a comprehen- 
sive view of the highest achievements of the American art 
of the present day." Contributions are solicited from 
abroad as well as at home, and a committee of American 
artists in Paris has been authorized to collect pictures. 
The coming exhibition will be under the exclusive con- 
trol of the Directors of the Academy. At the same time 
the Philadelphia Society of Artists will hold an exhi- 
bition in a building to be specially erected for them, and 
arrangements have been made to secure contributions from 
American artists on both sides of the water for this exhibi- 
tion also. It is greatly to be regretted that the friction 
between these two associations should have seemed to 
make such a division necessary. 

Chicago. — The Committee on Fine Arts of the Inter- 
State Industrial Exposition of Chicago announces that the 
Ninth Annual Art Exhibition will be held from Sept. 7th 
to Oct. 22d. A small, but choice display being desired, 
the collection will be limited, and the selections made with 
great care. Every facility will be given for the sale of pic- 
tures, and no commission will be charged on sales. Fur- 
ther particulars can be had of Miss Sara T. Hallowell, Sec- 
retary of Art Committee, Exposition Building, Chicago. 

Boston. — The Exhibition of American Etchings at 
the Museum of Fine Arts, originally intended to have 
been held from April nth to May 9th, but prolonged 
to May 1 6th, on account of the weather, was quite suc- 
cessful. It brought together between five and six hun- 
dred works by over one hundred American etchers, and 
although it contained a great deal of work by " amateurs," 
its artistic qualities were of a very high order. The 
names of the leading exhibitors are all, as a matter of 
course, familiar to the readers of the Review, and need 
not be specified here. But there were also a number of 
new names, noticeably Messrs. Joseph Pennell and H. R. 
Poore, of Philadelphia, Messrs. A. H. Bicknell and E. H. 
Garrett, of Boston, and Mr. C. A. Piatt, of New York. 
Mr. Frank Duveneck also contributed three large and 
excellent plates, and very good work was shown by some 
of his pupils, of whom Mr. Otto H. Bacher is one. Among 
quite a number of Western etchers some plates by Messrs. 
Daniel Klotz and Alex. Schilling, of Chicago, were worthy 
of attention. It is to be hoped that specimens of the work 
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of these etchers — and not of these alone — will be placed 
before the subscriber^ to this journal before long. The 
Exhibition was supplemented by a press, tools, and mate- 
rials, plates in various stages of progress, specimens ex- 
hibiting the capabilities of printing, etc., etc., so that, with 
the aid of the introduction to the catalogue, written by Mr. 
S. R. Koehler, it gave a tolerably clear idea of the techni- 
cal processes employed by the etcher. 

The Twenty-Fourth (Special) Exhibition of the Boston 
Art Club, limited to water colors and works in black and 
white, opened on the evening of April 22d and will close 
May 2 1 St. The catalogue — the first illustrated one ever 
published in Boston — enumerates 475 works, of which 312 
are in colors, the rest being made up of charcoals, crayons, 
etchings, etc. The Exhibition is one of the prettiest ever 
held in the rooms of the Club, but its curious feature is 
that most of the work comes from New York. 

Among a number of special exhibitions lately held in 
Boston by Mrs. S. T. Darrah, Mr. T. O. Langerfeldt, and 
others, the one arranged at the rooms of the Art Club by 
Mr. Arthur Rotch, the architect, was of especial interest, as 
it was not a sale exhibition, but comprised only sketches 
made by a student without a thought of the public. All 
these water-colors were jotted down on vacation trips to 
Egypt, Spain, Italy, and all over France, and being supple- 
mented by pencil sketches, written notes, and photographs, 
have put Mr. Rotch into the possession of most enviable 
materials. Naturally enough the architectural subjects far 
outweighed the landscape sketches in value and interest. 

One of the most important exhibitions in Boston the 
coming fall will be that to be held in the art galleries of 
the new permanent building now in process of erection for 
the Massachusetts Charitable Mechanic Association. The 
main art gallery will be ninety feet long and fifty feet wide, 
with walls twenty-four feet high and a top-light over the 
whole. Besides this there will be a second gallery seventy 
feet by forty, which can be used for a photographic exhibi- 
tion, and a dozen small rooms adjoining, with top-light and 
north light, which, after the exhibition, will be rented for 
studios. An honorary art committee has been organized, 
to cooperate with the board of managers, as follows : — 
Messrs. Parry Kennard, Oliver Ames, and Edward H. 
Clement, as connaisseurs; Messrs. George Fuller, Frank 
D. Millet, and John J. Enneking, as artists ; and Messrs. 
Henry D. Williams, J. Dudley Richards, and Erasmus 
Blakeslee, as art dealers. Medals of gold, silver, and 
bronze, with an engraved diploma, will be awarded to such 
contributions as may be found to merit special distinction. 
San Francisco. — The Committee of Rejection, to 
whom were submitted the pictures sent in for the Spring 
Exhibition of the Art Association, seems to have done its 
work well, to judge from the comments of the San Fran- 
cisco papers. The method of proceeding adopted by the 
committee is thus described in the Argonaut of March 
26th : — " Each member of the Rejection Committee went 
alone into the gallery, and privately noted the paintings 
which he deemed unworthy of a place. After all had ex- 
amined the paintings, notes were compared, and it was 
found that the committee had agreed as to the rejection of 
a certain number. Four canvases, however, were differ- 
ently marked. As to the merits of thes? a discussion was 
begun which lasted for some time, resulting in the condem- 
nation of one of the four." TJiis plan is certainly excel- 
lent, but it would be impossible to adhere to it in the. 



presence of the 9,000 pictures sent to this year's Salon, or 
even in the case of an Academy Exhibition. Very natu- 
rally the action of the Rejection Committee has created a 
good deal of bad feeling, more especially as it was almost 
entirely composed of artists whose works were admitted. 
There was somfe talk of an exhibition of the rejected pic- 
tnres, but the project seems to have been abandoned. 
Rix, Tavernier, Thomas Hill, Humphrey Moore, Bouvy, 
Edward Deakin, Miss H. B. Foster, Virgil Williams, 
Brookes, Strong, and Cleenewerck are mentioned as among 
the more prominent exhibitors. 

Travelling Exhibitions. — Mr. Charles Linford, an 
artist of Pittsburg, proposes the organization of travelling 
exhibitions, somewhat after the plan of the cyclical exhibi- 
tions of the German Art Unions, the first exhibition of 
each season to be held in New York. The collection 
would then be taken in turn to Boston, Philadelphia, Balti- 
more, Cincinnati, St. Louis, Pittsburg, Chicago, and Cleve- 
land, and exhibited at each city for one month. The idea 
is essentially a good one, and it will be well not to lose 
sight of it. 

Auction Sales. — Since the last report given in these 
columns, thirty-eight auction sales have taken place in New 
York, Brooklyn, and Boston, at which between four and 
five thousand works of art of all kinds and grades were 
offered to the public ! A number of these were " Artists' 
Sales," at which the prices uniformly ruled very low. 
Among the pictures by European artists Schreyer evidently 
took the lead, for at several of the more important .sales his 
canvases realized the highest prices. At the sale of Mr. 
Beriah Wall's collection, this artist's Advance Guard yitnt 
for $2,900; Arab Scouts, at the Moore and Curtiss sale, 
$2,800 ; another picture of the same title, at Messrs. Wil- 
liams and Everett's sale in Boston, $1,650 ; The Recon- 
noitre, at the Vose sale in Boston, $2,900. As a curiosity 
it may be noted that, at the Moore and Curtiss sale, Miss 
Sarah Bernhardt's Spanish Girl was started at $1 and 
stopped at $35. Gabriel Max's St. Cecilia, lately exhib- 
ited in New York and in Boston, is reported to have been 
sold at $3,985. The highest prices obtained at various 
miscellaneous sales for American pictures (so far as the 
quotations were attainable) were as follows: — J. F. Ken- 
sett, Valmont Valley, Cal., $605 ; J. C. Petersen, New York 
Day, $610 ; W. M. Hunt, Landscape, $800 ; E. L. Weeks, 
The Gate of Fondak, $575 ; F. E. Church, Landscape, 
$380; — going to show that it is a good thing for an 
American artist to die, as three out of the five names here 
quoted are those of dead men. The same lesson is also 
enforced by the sale of the pictures and sketches of the 
late Sanford R. GifTord, the most important sale, so far as 
American art is concerned, held for a long while. The 
collection consisted of 294 sketches and finished works, 
which were sold in two divisions, on the evenings of April 
nth and 12th, and 28th and 29th, and realized in the aggre- 
gate $42,200. The highest price was paid for the finished 
picture. The Ruins of the Parthenon, which was bought for 
the Corcoran Gallery of Art, at Washington, for $5,100. 

CLUBS AND SOCIETIES. 

National Academy of Design. — The necessity of 
reform in the management of this association is being 
urged very persistently, even among its own members. 
The body of Academicians is at present a close corpora- 
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tion, which admits only those of its own choosing, and the 
Associates have no voice whatever in the management of 
any part of the institution. These latter now claim a 
larger share of power, including the privilege of nomi- 
nating Academicians and Associates, and the proposition 
has also been brought forward to leave the election of the 
jury and hanging committee to the exhibitors, after the 
fashion of the Salon. As a matter of course, all these sug- 
gestions go for naught if the Academicians themselves re- 
main deaf ; but the President, Mr. Huntington, has lately 
avowed very liberal views on the subject, and in this he has 
been followed by several of his colleagues. 

Architectural League of New York. — The ob- 
jects of this association are thus defined in the American 
Architect of April i6th : — "The Architectural League of 
New York is a society formed by the younger members of 
the architectural profession, for the purposes, as formulated 
in its constitution, of stimulating study and design, of sup- 
plying the want of social intercourse, and of providing a 
general club-room at all times at the disposal of the mem- 
bers, a collection of drawings, sketches, photographs, casts, 
and other material which would aid in architectural study, 
and the founding of an architectural library ; also, it hopes 
to publish the results of its work in the illustrated reviews, 
and in course of time to found a travelling studentship. 
The evening's programme, which is in the hands of a com- 
mittee on current work, consists of a competition in design 
or construction ; one problem in each being given, the 
choice of problems being optional. The subjects of each 
competition are assigned by some established architect of 
acknowledged ability, whose decision, with a verbal criti- 
cism and discussion of each design, is given at the second 
meeting after the announcement of the competition. Be- 
sides these competitions, reading of essays and lectures by 
the different members of the profession or of the League 
will form an important part of the evening's work.'" The 
League ha's about thirty members, and is installed in a 
room at No. 23 East Fourteenth St., New York 

The Social Art Club, Baltimore. — This Club, an 
amateur society, which was organized in Baltimore last fall, 
with Mr.. William T. Brigham as President, held its first 
exhibition of specimens of the work done by its members, 
such as plaques, illustrations, etc , at the Lexington Build- 
ing, on Feb. 28th and March 1st. The room, which was 
tastefully arranged to represent a private reception-room, 
was thronged for the two days by invited guests, and the 
city press spoke in flattering terms of the success of the 
exhibition. The general object of the society is to encour- 
age artistic and aesthetic tastes. At its last meeting a 
committee was appointed, consisting of Mr. A. J. H. Way, 
the still-life painter. Prof. Hugh Newell, of the Maryland 
Institute, and Messrs. Hugh B. Jones, Thomas M. Brown. 
Edward M. Keith, and William T. Brigham, whose duty it 
will be to consider plans for more thorough organization, 
to secure suitable rooms for meetings, and to arrange for 
activeand effective work next fall. 

Brooklyn, N. Y. — The Rembrandt Club, on April 
4th, listened to an able paper on color-blindness and astig- 
matism, read by Dr. Mathewson. The lecture was illus- 
trated by diagrams. 

The bill authorizing the Brooklyn Art Association to 
issue bonds has passed both houses of the Legislature, and 
at this writing awaits only the Governor's approval to be- 
come law. 



Boston Art Club. — The ground for the new club- 
house has been broken, and the building is to be ready for 
occupancy before the end of the year. 

The San Francisco Art Association elected, at its 
tenth annual meeting, Mr. Daniel Cook as President, 
Messrs. Rix and Davis as Vice-Presidents, and Mr. 
Samuel Purdy as Secretary. The Association has 539 
members, with a school averaging 74 pupils. The ex- 
penses last year exceeded the receipts by $715.50. 

MONUMENTS. 

The subscriptions received for the Washington statue 
to be erected in Wall Street, New York, amounted to 
1125,785 on April 29th. 

A bronze statue of General McPherson was unveiled 
April 6th on the Esplanade in Probasco Place, Cincinnati, 
in the presence of the Society of the Army of the Tennessee 
and a number of distinguished invited guests. The statue 
is by Louis Thomas Rebisso. " The various contours of 
the figure," writes a corre.spondent, " are extremely satis- 
factory from every point of view. It is a work full of life 
and animation. General McPherson is represented point- 
ing out the way to those who follow his lead. The casting 
was performed at the foundry of Rebisso, Mundhenk, & 
Co., in Cincinnati. The statue is of colossal size, nine feet 
in height, and its final destination is the monument now 
being erected to the gallant soldier at Clyde, O." 

The committee who have in hand the erection of a 
statue of Leif, the Norseman, in Boston, propose to place 
the monument on the triangle of land in front of, and 
owned by, the Museum of Fine Arts. The work has'been 
intrusted to Mr. J. Q. A. Ward, who has already made a 
statuette of the figure. 

Mrs. Vinnie Ream Hoxie's Farragut statue was unveiled 
at Washington, with imposing ceremonies, on April 2$lh. . 

Mr. O'Donavan has finished in plaster a life-size figure 
of a captain of infantry for the Soldiers' Monument at Law- 
rence, Mass. 

COMPETITIONS. 

The prizes in the American Architect's Second Compe- 
tition in Interior Decoration (subject, a dining-hall for a 
small, high-class country hotel) have been awarded to Mr. 
R. Brown, Boston, Mr. J. W. H. Watts, Ottawa, Can., and 
Mr. M. Roche, Chicago, 111. The designs themselves, 
with the award of the judges, will be found in the American 
Architect of March 26th. The drawings for a Third Com- 
petition (subject, the furniture used in a bedroom of a 
small country hotel) are to be sent in by May 14th, as per 
programme published in the Architect of April 9th. There 
will be three prizes of $25 each, and a new feature will be 
"an indeterminate number of 'consolation prizes' of a 
minimum value of five dollars." 

Messrs. Warren, Fuller, & Co., of New York, offer 
prices of from $200 to $1000, in all 52,200, for wall-paper 
designs. The designs will be exhibited at the American 
Art Gallery, Madison Square, New York, in October. 
Messrs. Christian Herter, E. C. Moore, and Francis 
Lathrop have consented to act as judges. Circulars giv- 
ing the necessary details of the competition can be had of 
Mr. R. E. Moore, 6 East 23d Street, New York. 

Messrs. D. Lothrop & Co. annpunce the result of their 
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competition as follows : — Miss L. B. Humphrey, of Bos- 
ton, $200 and $100, for designs for binding; Miss Rosina 
Emmett, of New York, $2co, for a color design for binding ; 
Mr. G. F. Barnes, of Boston, $100, for a design for a juve- 
nile book cover; Mr. F. H. Lungren, of New York, J5300 
and $200, and Mr. Robert Lewis, of Boston, $100, for black 
and white frontispieces for Wide Aivake. 

NECROLOGY. 

John Frankenstein, painter, sculptor, and author, 
was found dead, after a few days' illness, at his house at 
East New York, oYi April 16th. He was born in Ger- 
many, one of a family of four brothers — all artists — and 
two sisters, who settled in Cincinnati, O. He became a 
portrait painter without a master, but in sculpture had in- 
struction from Hiram Powers. His portraits were highly 
rated at one time, but as ideal and agreeable in color, 
rather than as severe likenesses. A three-quarter length 
single figure, The Flagellation of Christ, was his most im- 
portant work, simple in design and color, and delicate in 
the treatment of flesh. Never suave in manner to his sit- 
ters, as was his occasional competitor, Chester Harding, 
. he left Cincinnati for Philadelphia, and, after having spent 
some time there and elsewhere, drifted six years ago to 
East New York, L. L, where he lived the life of a hermit 
in a dilapidated two-story house. His last work, a bust 
of Goethe, was left unfinished. • This, together with paint- 
ings, busts, sketches, and other property, has been taken 
charge of for the heirs. Frankenstein wrote poetry on 
politics and diatribes on the press-writers, who, as he 
thought, unfairly depreciated his exhibited works. His 
body was interred at the Cemetery of the Evergreens on 
April 19th. To these details, furnished by a correspondent, 
it may be interesting to add, from newspaper notices, that 
the deceased was at one time Aide-de-Camp, with the rank 
of Colonel, to Governor Seward, and that among his effects 
was found a box containing the electrotype plates of a 
poem written by him, entitled American Art, its Awful 
Attitude: a Satire. It was printed in Cincinnati in 1864, 
and contains allusions to many incidents of the author's 
life. Mr. Frankenstein was about sixty-five years of age. 

MISCELLANEOUS. 

Picture by Lionardo da Vinci. — A correspondent 
of the Review writes as follows : — "A Madonna and 
Child, claimed to be by Lionardo, will soon be placed on 
exhibition at the Peabody Institute, Baltimore. The pic- 
ture is owned by the wife of Mr. H. B. Robinson, formerly 
American Consul for the Balearic Islands, and was bought, 
together with several other old masters, by the lady's 
father, Don Francisco Preto y Neto, secretary to Queen 
Christina, some forty or fifty years ago, at the time of the 
suppression of the convents in Spain. It was sent to Paris 
in 1869, where it was pronounced an undoubted original by 
connaisseurs. The late Bayard Taylor also expressed. the 
opinion that it was a genuine Lionardo. The above is 
epitomized from a statement which accompanies the pic- 
ture, and may be taken for what it is worth. That it is a 
fine example of the school of Lionardo is not, however, to 
be questioned. ' It has been remarked,' says Kugler, 'that 
great uncertainty prevails about many of the works ascribed 
to Leonardo, and that by far the greater part are the works 



of his scholars.' This is probably the case with this 
picture, although it is by no means impossible that it may 
be what it claims to be. The painting measures fourteen 
by eighteen inches, is solidly painted, and in excellent 
preservation. The Madonna, who presses the child closely 
to her bosom, has a blue hood over her head, the border 
of which is embroidered with gold and pearls. The draw- 
ing and expression of the eyes, mouth, and hand are 
strongly characteristic of the great Florentine master, and 
the composition is noble, if somewhat archaic." 

American Etchers in England. — The success met 
with by the American contributors to the Exhibition of the 
Society of Painter- Etchers in London has already been 
announced by the daily papers. On the receipt of the 
contributions from America, Mr. Haden sent the following 
pleasant letter to Mr. S. P. Avery : — 

"38 Hertford Street, Mav Fair, W., March 30. 
"My dear Mr. Avery, — I do not wait for its open- 
ing to ask you to find some means for conveying to the 
American etchers our sense of the excellence and number 
of their contributions to the exhibition (now all hung) of 
the painter-etchers. We have, I assure you, been fairly 
taken aback by the quality of these works, no less than by 
the promptitude and spirit with which our invitation has 
been responded to by our brothers on your side of the 
water. If the exhibition does no other good than to make 
known the feeling and talent which undoubtedly animate 
the American etchers, it will not have been in vain. But 
it will do more than this. It proves to demonstration the 
ample material which exists for such a society as we have 
contemplated, and to the final organization of which we 
shall now immediately apply ourselves. The display is all 
the more remarkable • considering the very short time — 
scarcely three months — since our invitations were issued. 
Our gallery of eighty feet long and thirty feet wide is too 
small to contain more than two thirds of the works sent. 
We have, however, managed to hang nearly all the Ameri- 
cans, and I am sure our artists will be much struck by 

them'. Sincerely yours, 

F. Seymour Haden." 

The comments of the press were equally flattering, but 
lack of space makes it inrfpossible to give quotations here. 
Out of 492 works enumerated in the catalogue, 121 are 
from America. 

Painting by Trumbull. — The New York Chamber 
of Commerce has acquired, by subscription of some of its 
members, a portrait of De Witt Clinton, by Trumbull. The 
work has been in the possession of the Clinton family since 
it was painted, and is in excellent preservation. 

The Duty o.n Paintings on Porcelain. — The case 
of " C- A. Arthur, Collector, z/j. Max Jacoby et al.," which 
has lately occupied the courts, may interest some of the 
readers of the Review. The wares in question were 
shields or medallions (incorrectly called "plaques" in the 
official documents), oval and oblong, four by six or eight 
inches, and thereabouts, hand-painted with genre subjects, 
etc. The New York Custom-House authorities claimed 
them to be decorated China ware, subject to fifty per cent 
duty, while the importer represented them to be works of 
art, which pay only ten per cent. The duty was paid under 
protest, and the question carried into court. The Circuit 
Court decided in favor of the importer, and on appeal the 
decision was upheld by the Supreme Court. 



